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MY YOUNG -FRIENDS, 
Preſent you with this little Collection of Rhe- 
torical Examples for the purpole of introducing 
among you the rudiments of Tafte, rather than a 
knowlege of. what is commonly called Rhetoric. 
It has wittily been ſaid, that the learning of a 
Rietorician conſiſts in the naming of his tools. 
Ihe many names of diſicult etymology, which he 
annexes to every trifling variety of language, have 
warranted the cenſure, It is not my with to en- 
cumber your memorics with them. A diſcern- 
ment of what is elegant or animated in the au- 
thors whom you read, though it cannot be entirely 
given you, may be improved by a familiarity with 
paſtages of that deſcription, Impreſs theſe upon 
your 


. 

your minds, and imitate them in your compoſ:- 
tions. It will be a ſtudyens pleating, as it will be 
uſeful. But never let ornament ſupply the place of 
thought, or forms of art exclude natural expreſſion z 
for Tropes and Figures will avail but little, where 
good ſenſe and genuine feelings are either wanting, 


or are perverted, 
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ARS RHETORICA 


HETORIC may be defined to be the Art 

or Faculty. of Speaking and Writing with 
clegance and dignity, in order to inſtruct, perſuade, 
and plcaſe. It is the buſineſs of Grammar to teach 
plainneſs and propriety, and of Rhetoric, to raiſe 
upon theſe foundations the graces of Tropes and 


Tropes alter and affect ſingle words; Figures 
affect and enliven whole ſentences. 
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A MeTAPHoR is a TI rope, by which we put 
a ſtrange word for a proper word, on account of 
its reſemblance and relation to it. All Tropes 
are, in ſtrict language, Metaphors, or Tranſla- 
tions; yet this is more peculiarly called ſo, for its 
conſtant uſe and peculiar beauty, It poſſeſles the 
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force and illuſtration of a Compariſon, without the 
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ſions or form of it. Virgil thus briefly characteriſes 
the irreſiſtible Spirit of the Scipios, 
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Of all the objects of ſenſe, from which Meta- 
phors are derived, the objects of ſight will be the 
16ſt definite and lively, and make the Metaphors 
derived from them proportionably expreſſive. Pin- 
dar ſpeaks of his own verſes, as of arrows in a 


quiver, 
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Plato, in his Timæus, ſays of the mind, 
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not unlike the expreſſion of Scripture, The 
boy ſpirit of 1331 is Unc candle of [FF{S Lord. "7 
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Metaphors are peculiarly of uſe to exalt a Subject 
that is mean, and to cnliven one that might be 
tedious, Didactic writers occaſionally introduce 
them for that purpoſe. You find- Virgil in his 
Georgies every where beſtowing life and ſenſation 


pon the ordinary objects ol ' Huſbandry : 


Of trees he favs, Exuerint ſylveſtrem animum 
Ot fowing—ſpem credere terræ 
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Metaphorical Diction is very well fitted to arro- 
gant or impaſiont® ſpꝭcches, becauſe the mind, 
which is aCtuated by grgat ideas or violent. emo- 
tions, is ſeldom content with the ordinary forms 


of ſpcech. 


Hercules, in the Trachiniæ of Sophocles, thus 
exclaims under the anguiſh occaſioned by the 
polſoncd Shirt.— 
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he is informed of the murder of bis Wife and 


| Children 
4 Did you ſay all? what all? oh! Hell-kite, all? 


© What all my pretty Chickens, and their Dam, 
« At one fell ſwoop!“ 
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II. 
ALLEGORY is a continuation of Metaphors 
through the ſame ſentence or courſe, as in the 


following inſtance, 
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And in the fourteenth ode of the firſt book of 


Horace, who addreſſes the Republic under the 
name of a Ship 


«() Navis, referent in mare te novi 
“ Fluctus. O quid agis? Fortiter occupa 
« Portum, &c.“ 


The 
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The uſe of Allegory is to convey our meaning 
under diſguiſed terms, when it may not be ſeaſona- 
able or effectual to ſpcak plainly. Apologue or 
Fable, which is Allezory, probably had its origin 
from ſuch motives. Put this T rope is employed 
for the purpoſes of magnificence and ele Zance, 
to raiſe wonder, and gratity curioſity, as in 
Spenſer's Fairy Queen, and the Poctry of Collins. 


There is an error, which is oſten fallen into, of 
not preſerving the Allegory, with which the ſen- 
tence began, and of mixing it with other Meta- 
phors, as in the following paſſage tom Shakeſpear : 


« Whether *tis nobler in the mind, to ſuffer 

The flings and arrows of outrageous Fortune, 
« Or to take arms againft a fea of troubles, 
„And, by oppoſing, end mem.“ 
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Merox vu is a Trope, whereby one name is 
put for another, nich it may properly ſtand for, 
by reaſon of the ncar relation or mutual depen- 
dence there is between both 
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as, when the Inventor or Author is put ſor the 


thing itſelf, 
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The Poſceſſor for the thing poſſeſſed, 
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« Qur Cæſar's veſture wounded! 
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IV. 


SYNECDOCHE puts the name of the * whole for 


a part, or of a part for the whole; 3 a general 
for a particular of the ſame. kind, or a“ particular 
for a , By this Trope a * round and cer- 
tain number is oſten uſed for an uncertain one; 
the TO Number for the Singular, and the 
Singular for the Plural, 
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« Mater, te appcilo, clamantibus.“ Hop. 
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Kan vos arz, enſeſquè neſandi, 
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V. 

Hr PER BOL E is a Trope that goes beyond the 
bounds of ſtrict truth, in repreſenting things 
greater or leſs, better or worſe, than they really 
are, to raiſe admiration or love, fear or contempt. 


Thus Homer ſpeaks of diſcord, which he per- 
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Virgil's deſcription of the Ticroine Camilla is 


highly hyperbolical. 


« Tha vel intactæ fegetis per ſumma volaret 


« Gramina, &c.“ 


The ſollowing is very beautiful, from Shakeſpcar. 
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As this Trope is alſo uſed to excite contempt, by 
extravagantly diminiſhing the conſequence of an 
object, I will add an example from Pope; 


« Let Sporus tremble What ? that thing of ſilk, 
« Sporus, that mere white curd of Aſies* milk ? 

« Yet, let me flap this bug with gilded wings, 
This painted child of dirt, that ſtinks and ſtings.” 


ProL. to SAT. 


And Cicero, in Piſonem. 
Quid ceſſat hic bomullus, ex argillà et luto fictus? 


he Cidera lambit of Vir _ is a proof, among 
many others, that may be a duced even from judi- 
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cious Authors, of the MEN'S there is of out- ſtep- 
ping the modeſty of ſenſæ and nature in the uſe 


ON this Frope. 
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Inory is a Trope whereby the contraty is ex- 
preſſed to what is meant, to give the real n Henning 
a more pointed efficacy. 4 ; 


The following paſlage, from Livy, is peculi- 
arly forcible ; I, lictor, 
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tz imperium populo Romano pepererunt. I, ca- 
put obnube liberatoris hujus urbis; arbori infelici 
iu/pende; verbera vel intra pomœrium, modo in— 
tra illa pila et 2 3 vel extra pomœ- 
rium, modo intra ſepulcra Curiatiorum.“ 


Juvenal, to ſhevy He end and vanity of human 
glory, thus es his deſcription of the reſtleſs 
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“ Ut pueris placeas, et declainatio fias.“ 
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Ironical ſeverity, it is called a Sarcaſin, as in 
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this cat unple, from Shakeipear; 


„ What! will the aſpiring blood of La 
cc Sink 1 In tue ground? 
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It is the fſarcaiiic language 
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VII. 

CATACHRESI1S is a bold Trope, which bor- 
rows the name of one thing to expreſs another, 
which either has no proper name of its own, or, 
if it has, the borrowed name is more ſurpriſing 
and acceptable by its bolducſs and novelty. 


Pindar abounds with this licentious mode of 
expreion more than any other writer Addreſ- 
- the Lyre, with uncommon ſublimity, he pro- 
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In the ch of his Olympic Odes he deſeribes, 
rong and beautiful language, the birth 
of the las Jamus, who is concealed like Moſes, 
in reeds and bulruſhes, upon the banks ef a 
river; 
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In modera authors there cannot be ſound bet- 
ter examples of this "T'rope than the two f{ollow- 
ing, from Milton and Shakeſopear. The grandeur 
cf the one, and the beauty of the other arc incom- 


parable, . 
4 Down thicher prone in flighit 


« He ſpeeds, and thro' the valt ethereal iky 
« Sails between worlds and worlds.“ 


PAR. L. of the DESCENT of Ræ rA ZI. 


And, 


&« How ſweet the moonliglit fleeps upon this bank!“ 


Mx cu. of VE IIC. 


"<4 44044 440 >> 115 po 
ET 13 DU R-E >. 
CEOEEELE IEEE 


A Figure is a manner of ſpeaking different from 


the ordinary and plain way, and more emphatical, 


expreſſing a Paſſion, or containing a Beauty. 


J. ExcLA- 
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I. 

ExXCLAMATION is a Figure, that expreſſes the 
breaking out and vehemence of any Paſſion. 
Some Figures are the proper language of ſome 
particular paſſions; but this expreſſes them all. 


Philoctetes thus addreſſes the objects of Nature 
about him, in a ſeries of paſſionate exclamations, 
upon the loſs of the Bow and a bequeathed 
to him by Hercules. 
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« O Woods, O Fountains, Hillocks,. Dales, and 
« Pow'rs ! 
e With other echo late I taught your ſhades 
« To anſwer, and reſound far other ſong.“ 
Mir. PAR. L. 
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II. 

ErANORTH OSL, or Correction, is a Figure 
whereby a Man earneſtl/ recalls what he hath ſaid: 
or, when what has been ſaid, appears too little, or 
imperfectly ſaid, ne ſtrengthens the expreſſion, and 
enlarges the thought, Of the firſt, take this in- 
ſtance 1 


« Filium unicum adoleſcentulum habeo : ah, 
« quid dixi, habere mc ? imo habui, Chreme : 
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cc nunc habeam, necne, incertum eſt.“ TIR. Hz aur. 
And the pathetic ſpeech of Dido 


4 Proh Jupiter! ibit 
« Hic (ait) et noſtris illuſcrit advena regnis ? 
« Ferte citi lammas, date vela, impellite remos. 


« Quid loquor? aut ubi ſum? quæ mentem inſania 
(e n nutat! ? 


144 


& Infclix Dido, nunc te fata impia tangunt.“ Ex. 4 
Or tac latter, this— 


« Quz Charybdis tam vorax? Charybdim dico? 
“ Qur, ſi fuit, fuit animal unum. Oceanus me- 
« dius fidius vix videtur tot res, tam diſſipatas, tam 
« diſtantibus in locis poſitas, tam cito abſorbere 
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III. 

AposlopsISs, or Suppreſſion, is uſed when the 
emotion of the Speaker is ſuppoſed to be fo violent 
that he cannot utter all his meaning, and leaves 
the Sentence incomplete; as, when Neptune 
chides the winds for diſturbing his realms without 


Eis leave, 
Quos 


( 16 ) 


C Quos ezo—Sed motos præſtat componere 
1 


Or when Simo, in the Andrian of Terence, 
full of grief and indignation, has only power to 
vent part of his invective, 


« Quid ais, omnium ?” 


Somewhat ſimilar to it is the Figure of OM15510v, 
But this has its origin in deſign and the art of 
the Orator, when he wiſhes not to leave unmen- 
tioned what, however, he proſeſſes to paſs over. 

& Iſte cives Romanos ? at nullis inimicior, aut 
« infeſtior fuit. Mitto vincula, mitto carcerem, 
« mitto verbera, mitto ſecures ;3 crucem denique 
« jllam prætermitto, quam civibus Romanis tettem 


« humanitatis in cos ac benevolentiz ſuz voluit 
<« effec,” 
Cicthoin VER REA. 


The Orator ſometimes forbears to mention ex- 
plicitly, what he means to aggravate by indefinitely 


adverting to it. 
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Not unlike is the anſwer of the Witches to 
Macbeth, who aſks them, what it is they do.— 


« A deed without a name.” 


The effect, which this Figure propoſes to itſelf, 
agrees with the remark of Tacitus, * Omne igno- 
tum pro magnifico eſt.“ 
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IV. 
APosTRCPHE is a Figure expreſſive of ſome 
ſtrong emotion, that prompts tae ſpeaker or 
writer to turn from the ordinary forms of lan- 


| 
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guage and ſentiment, to appeal to ſomething 
about him, by which he endeavours to intereſt Men 
and Things in his behalf. 


Such is the invocation of Cicero, pro Milone: 


« Vos enim jam Albani tumuli atque luci, vos, 
« ijinquam, imploro atque obteſtor, voſque Alba- 
norum obrutz aræ, quas ille præceps amentia, 
i cœſis proſtratiſque ſanciiſũmis Jucis, ſubſtruc- 
& tlonum inſauis molibus oppretierat,” 
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To which I will ſubjoin, at full length, a moſt 


beautiful and pathetic paſlage from the ſame Orator, 


in Verrem ; 


« Cedebatur virgis in medio foro Meſſanæ civis 
Romanus, Judices, cum interca nullus gemitus, 
nulla vox iſhus miſcri inter dolorem crepitumque 
plagarum audiebatur, niſi kc, Civis Romanus 
ſum, Hac ſe commemoratione civitatis omnia 
verbera depulſurum, cruciatumque a corpore 
dejecturum arbitrabatur : is non modo hoc non 
perfecit, ut virgarum vim deprecaretur, fed cum 
imploraret ſæpius, uſurparetque nomen civitatis, 
crux, crux, inquam, infelici ct ærumnoſo, qui 
nunquam, iſtam poteſtatem viderat, comparaba- 
tur O nomen dulce libertatis: O jus eximium 
noſtræ civitatis: O lex Porcia, legeſque Sem- 
proniæ: O graviter deſiderata, ct aliquando 
reddita plebi. Romanæ Tribunitia poteſtas: huc- 


cine tandem omnia reciderunt?“ 


Add to this, an example of ſuperior pathos and 


beauty, from Milton's Paradiſe Regaincd: 


4 . either tropic NOW + 
| „Gan 
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« Gan thunder, and both ends of heav'n, the clouds 
« From many a horrid rift abortive pour'd 

« Fierce rain with lightning mix'd, water with fire 
&« In ruin reconcil'd z nor ſlept the winds 

& Within their ſtony caves, but rufh'd abroad 

« From the four hinges of the world, and fell 

« On the vex'd wilderneſs, whoſe talleſt pines, 

« Though rooted deep as high, and ſturdieſt oaks, 
& Bow'd their {tiff necks, laden with ſtormy blaſts, 
« Or torn up ſheer: ill waſt thou ſhrouded then, 
« O patient Son of God; yet only ſtood'ſt 

& Unſhaken.“ 


<4 414 4» $124 


V. 
ERoTEs1s, or Interrogation, is a change from 
a cool deicription or reflection to an animated 
dialogue with the reader, hearer, or adverſary, 
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It is more often in the form of vehement ex- 
poſtulation, as in the abrupt beginning of Cicero's 
fiſt oration againſt Catilinc, | 


« Quoulque tandem abutere, Catilina, patientia 
cc noſtra f??? | 


and in Scipio's ſpeech to his mutinous fouldiers 


« Quos, nec quo nomine quidem appellare de- 
ce beam, ſcio. Cives? qui a patria veſtra deſciviſtis: 
an milites? qui imperium auſpiciumque abnu- 
« jſtis, ſacramenti religionem rupiſtis: Hoſtes ? 
ce corpora, ora, veſtitum, habitum, civium agnoſco: 


« f2cta, dicta, conſtilia, animos hoſtium video.“ 
3 7 9 
Livy, 


| $4144 40> >>> 


| 
| VI. 

| When an Orator anticipates objections that may 
be made againſt him, the Figure is called PRxo- 
| LEPS1*, 


( 2x ) 
LEPSIS, or Prevention, It is thus that Marius, 
in Salluſt, produces the objections of the Patri- 
cians againſt his appointment in the Jugurthine 

war: 


« Non poſſum, fidei cauſi, imagines neque tri- 
“ umphos, aut conſulatus majorum meorum oſten- 
« tare : at, fi res poſtulet, haſtas, vexillum, pha- 
« leras, alia dona militaria, præterea cicatrices 
adverſo corpore. Non ſunt compolita verba 
« mea, Parum id facio. Ipſa ſe virtus ſatis 
e oftendit, &. Neque literas Græcas Cidici-: 
« parum placebat eas difcere, quippe quæ ad vir- 
te tutem doctoribus nihil proſucrunt,” 


When Cicero has deſcanted, in very ſtrong 
language, of the difficultics which Cæcilius would 
meet with, if he undertook the accuſation of Ver- 
res, and of the great requiſites for ſuch an office, 


he periinentty adds, 


« Fortaſſe dices, Quid? ergo hc in te ſunt 
* omnia? Utinam quidem eitent * veruntamen, 
« ut eſſe pollent, mag no ſtudio mihi a pueritia eſt 
claboratum.“ 


VII. 


—_— 


r T r ————— — 
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VII. 

Ey1TROPF, or Conceſſion, allows ſomething, 
that yet might bear diſpute. It is favourable in 
the beginning, but ſevere in the cloſe; as in the 
following example, ſrom Cicero pro Flacco. 


« Tribuo Græcis literas, do multarum artium 
& diſciplinam: non adimo ſermonis leporem, in- 
& geniorum acumen, dicendi copiam; denique, 
« etiam ſi qua ſibi alia ſumunt, non repugno: te- 
& ſtimoniorum religionem et hdem nunquam iſta 


« natio coluit.“ 


And in Cato's harangue againſt the complotters 


in Catiline's Conſpiracy. 


e Verum parcite dignitati Lentuli, ſi ipſe pudi- 
ce citiæ, 11 fame ſux, &c. pepercit. Ignoſcite 
“ Cethegi adoleſcentiæ, niſi iterum jam patriæ 
« beilum fecit.“ | 


Sometimes it is uſed as the ſtyle of Deſpair 


6e J, ſequere Italiam ventis, pete regna per undas.“ 
Via c. 


Sannio, 


( 23) 
Sannio, in the Adelphi of Terence, with a ſort 


of pleaſant obſequiouſneſs, gives up every preten- 
ſion to character, to ſecure his perſon; ; 


« Leno ſum, fateor, pernicies communis ado- 
te lcſcentium, perjurus, peſtis: tamen tibi a me 


& nulla eſt orta injuria.“ 
"<<< oppo” 


VIII. 
ReyeETITION is a Figure, which, for the ſake 
of elegance or emphaſis, repcats either the ſame 
word, or the ſame ſenſe in different words. Under 
this may be included many others, which Rhetori- 
cians have uſually honoured with diſtinct names, 
though they are not eſſentially different. 


Sometimes the ſame word is repeated at the be- 
ginning of a ſentence, as, 


« Excitatc, excitate cum, ſi poteſtis, ab inferis.“ 
Cictko rrRO Mil, 


Or at the beginning of ſeveral clauſes of a ſen- 
tence, as, 
« Ter conatus ibi collo dare brachia circum 5 


« Ter fruſtra comprenſa manus effugit imago.“ 
; . V 1R 6. 


The 


r 


(24) 


The Repetition ſometimes happens at the con- 
cluſion of ſentences, or of the different members 


of a ſentence, as, 


« Doletis tres exercitus P. R. interfectos: in- 
« terfecit Antonius, Deſideratis clariflimos cives : 
4 cos quoque eripuit vobis Antonius. Auctoritas 
“ hujus ordinis afflicta eſt: afflixit Antonius, 
re, Pull. 2. 
And 
46 I fled, and cry'd out Death; 
« Hell trembled at the hideous name, and ſigh'd 
« From all her caves, and back reſounded Death.“ 


Or the concluding word of one ſentence is the 
firſt in the ſucceeding, as, | 


« Hic tamen vivit, Vivit? imo vero etiam 
cc jn ſenatum venit.“ 
Die in Car. 
In ſome inſtances, the Repetition extends to 
whole ſentences, but they ought to be peculiarly 
ſignificant or beautiful; 


Was I deceiy'd, or did a ſable cloud 
« 'Turn 
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(25) 
te Turn fcrth her filver lining on the night? 


« I did not err: there does a fable cloud 


„Turn forth her filver lining on the night, 
| Mit. Cox. 


Repetitions have a good eſſech when ſomething 
unexpected is introduced at the cloſe, or ſome 
happy turn is given to the whole, as, 


cc "AJy Ae . io y © yaculc:, do mY: * Gag 
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ce 57 : | 
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Milton has imitated and improved this paſtage, 
in an exquiſite and well-known ſpeech, with which 
Eve addreſſes Alam. 


% 


There is a very beautiful fragment of Euripides 
that may not improperly be introduced here; / 


© Tuvai, SA A Pry yy nun rods, 

% Kane ds moles yeum wav £nvtmou, 
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IX. 
PeriPHRAs1s, or Circumlocution, uſes more, 


and ſometimes leſs plain words, to avoid ſome 
inconvenience, or for the greater variety and 


Ornament. 


As an example of the firſt, is a ſcene of Shake- 
ſpeare's King John, who is labouring with the 
guilty purpoſe of murdering Arthur, and hardly 
dares diſcloſe it; 


—L— If the midnight bell 

« Did with his iron tongue and brazen mouth 

« Sound one unto the drowſy race of night ; 

& Tf this fame were a church-yard, where we 
& ſtand, 

« And thou policſied of a thouſand wrongs, &c, 

« ] would into thy boſom pour my thoughts- - = 

—ů—— ↄʒ 2 throw thine eye 

„On yon young boy : -- 

« He is a very ſerpent in my way, 


& An] 


2 — _ Ow" - 
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n 
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1 
ce And whereſoe'er this foot of mine doth tread, 


« He lies before me. Doſt thou underſtand me? 
« "Thou art his keeper.” 


Plato, in the beginning of his Menexenus, ſoftens 
the harſhneſs of the words Death and Funeral, in 
this manner; 
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The Roman Orator diſplays great art and addreſs 
in that part of his defence of Milo, wheu he has 
to mention the murder of Clodius, and at the fame 
time to remove the odium from his friend; 


« Fecerunt id fervi Milonis, neque imperante, 
ce neque ſciente, neque præſente domino, quod 
e ſuos quifque ſervos in tali re facere voluiſlet,” 


PRO MILOXNE. 


Poets and Orators abound with Circumlocutions 
of the ornamental kind, as, 


cy Je 


( 28 ) 
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SOrH, EI Ac. 


by 
& Tempus erat, quo prima quies mortalibus ægris 
“ Incipit, ct dono div àm gratublma ſerpit.“ 
Vikxc. Ain. 


« juſt then return'd at ſhut of ev'ning flow'rs.” 
; MIL Tr. Pax. L. 


ee 


| - i 
AMPLIFICATION, un er wiich I include Cli- 
max or Gradation, is, when all the men. bers of a 


ſentence are artfully connected, and the ſenſe con- 


tinues through each, till the period is vigorouſly and 


emphatically cloſed, as, 


„ Xaaenoy TO un O1ANTHL, 
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A 
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Horace thus exalts the character of the honeſt and 
ſteady man, by an increaſing ſeries of noble re- 
fections; | « Jultum 


629 
« Tuftum ac tenacem propoſiti virum 
« Non civium ardor prava jubentium, 
« Non vultus inſtantis tyranni 
« Mente quatit folida, neque Auſter 
ce Dux inquieti turbidus Adriæ, 
« Nec fulminantis magna Jovis manus; 
« Si fractus illabatur orbis, 
“ Impavidum ferient ruinæ.“ 


Add to this, what are ſtrictly examples of the 


Climax ; 


« Quid enim, per Deos immortales, poteſt 


« Reip. prodeſſe noſtra legatio ? prodeſſe dico? 
quid ft etiam obfutura eſt? o uiura dico? quid 


ji etiam nocuit ?”? 
Cic. Pulk. 13 


And 


Her fate is whiſper'd by the gentle breeze, 
« And told in ſighs to all the trembling trees ; 
« The trembling trees in ev'ry plain and wood 
« Her fate remurmur to the ſilver flood, 
The ſilver flood, ſo lately calm, appcars 
« Swell'd 


: 


* v ** * 
rr 
. * 
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c Swell'd with new paſſion, and o'erflows with 


"6" ears; [plore 3 
"6 The winds, and trees, and fioods, her death de- 


Daphne, our grief, our glory, now no more.” 


Porz's Pas r. 
on- 
| XI. 
When haſte or eagerneſs of paſſion is repre- 
ſented, the copulatives or connecting particles are 


omitted by the Figure ASYNDEToON, as in this 


celebrated paſſage from Demolthenes, in his Ora- 
tion againſt Midias; | 
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Salluſt very excellently deſcribes the rout of the 
Moors, in theſe words; 


cc Tum 


nw Nw ＋⏑W — e 


San n — 8 — — —m4m? vv 22 2 
C = — — : - — 2 ˖ 2 — — * - — — — —— — a . * . 3 — 8 2 = 
Ü  —— Re PT fo” 


. 


er — — 

—_— —— — — _—— —⅛— wr — 

— —— * — — — * - — ' OC OD — — * — — — — — . > — „ . . a ns. 
222 - - - — —— * in i «pon ano — * . » > — _ _— 


CT 3 3 


ce Tum ſpectaculum horribile in campis patens 
4: tibus: ſequi, fugere, occidi, capi.“ 


Dre 


XII. 
he contrary to this Figure is called Pol ys VN. 
Dz:TON, when many copulatives are introduced 
into a ſentence, as in this example; 


« Neque privati quicquam, neque publici, neque 
« proſani, neque ſacri in viciha reliquiſſe.“ 


Cic. in VzrREM: 


And this from Livy, who is deſcribing the effects 
wich the Juxuries of Capua had upon the veteran 
eldiers of Annibal 


« cSomnus enim, et vinum, et epulæ, et ſcorta, 
« balncaque, et ottum, confuctuline in dies blan- 
« dius, ita enervaverunt corpora animoſque, ut 
« magis deinde præteritæ victoriæ cos, quam præ- 
© ſentes tutarentur vires. 


„en 


XIII. 
Oeros trio, or Antithclis, is a Figure where— 


by 


1 
by things very different or contrary are compared, 
or ſo placed, as to illuſtrate each other, The 
contraſt which Virgil has drawn between the gene- 
ral tranquility of Nature, of Beaits, Birds, Scas, 
and Winds, in the middle of a caln niglit, and 
the tumultuous diſquietude of Dido's breaſt, who 
is Ceprived of the common privilege, is pathetic 


and beautiful, 


But the original merit of it is due to Apollonius, 
the author of the Argonautics: 


e * 
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eO. 
The invocation of Sleep by Henry the fourth, 
in Shakeſpcare, is ſtrong and pictureſque. "The 
Oppoſition is delineated with icts art and regularity, 
but with equal expreſſion, 
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The contraſte] circunſtances of Pomp and 
Ruſtic Happineſs, in Virgil's 2d Georgie, are ſe- 
lected happily, and adorned with a ſuitable harmony 


ſe. - But as theſe paſſages are too long to 


et it ſuffice to give an example of Verbal 


t --8 
* 


* 


he rere! lin 
Antitheſis, from ers In Catilinam. 


« Ex hac parte pudor pugnat, illinc. petulantia, 
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In the 4th Iliad, there is this exquiſite Simile, 
{when Minerva turns aſide the arrow from Mene- 
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&« Fict noctem, ramo fue ſedens miterabile carmen 


« Inte grat, et meœitis late loca queiti bus! 8858 let.“ 
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cc — — — — — LICY Are Ay Zentle, 


As zephyrs blowing below the violet, 


„ Not wagging his ſweet head; and yet, as rough, 
« 'T heir royal blood enichaf'd, as the rud'ſt wind, 


1 


« That by the top doth take the mountain-pine, 
« And make him ſtoop to th' vale.” 


CxMBBELINEs 
And in the Merchant of Venice: 


« How far that little candle throws his beams 
“ So ſhines a good dead in this naughty world.“ 
: See allo in the TWELTITu Nicur, two 
| F ”. 
beautiful Compariſons. 


From Milton, Par. Loſt, B. i. 


„ IIe (Satan) above the reſt, 


1 . * . 
* In LEG and DCE DIO WY minent, 
FJ n E 
cc Stood lie a tower.; his form nad not yet loſt 
e HOSE REES DS 
« All her original brightneſe, nor appear'd 


« Lefs than Archangel ruin'd - - = = = 
. zen mie fun new riſen 

4 Looks through the nbrizontal miſty air, 

« Shorn of his beams, r trom behind the moon 
« In din, echo difiitrous twilight ſheds 

“ On half the tions, and with fear of change 
« Perplcxc. 8 L}O; is Ee 


See ailo B. i. 612 ; ii. 428. 
2 ee 4 fo } = 
And again, he compares the fallen angels, 


C-2 - 0.5 


1 
K----=-=-=-=-=-- as when heav'n's fire 
« Hath ſcath'd the foreſt oaks, or mountain pines, 
« With ſinged top their ſtately growt!1 tho? bare 
Stands on the blaſted heath = - - - —“ 
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XV. 

Hyror voss, or lively Deſcription, is a repre 
ſentation of things diſtant and unſcen, in ſuch vivid 
colours, that they are made to appear as if preſent 
to the auditor or reader, 
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« Nonne 
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Nonne vides, cum præcipiti certamine campum 
Corripuere, ruuntque effuſi carcere currus, 
« Cum ſpes arrectz juvenum, exultantiaque haurit 
« Corda pavor pulfans ? illi initant verbere torto, 
« it proni dant lora : volat vi fervidus axis. 
4 Jamque humiles, jamque clati ſublime, videntur 
« Acra per vacuum fſerri, atque aſlurgere in auras, 
„Nec mora, nec requies: at fulyz nimbus arena 
„ Tollitur : humeſcunt ſpumis, flatuque fequen- 
ſtùm.“ 


VIX. Geo. iii; 
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| XVI. 
PROSOoPOPO EIA perſonifies, or raiſes things inani- 
mate and qualities into living and rational beings. 


; 3 

=== - AITGL £40k Aiog X39%, ebe, 

cc X — © 79 95 8 * „ „ 
4 32 7 

* 04 TE KO PETITIONS ATiS GANEVYECL $320 0%) 
c - . 2 

ce Ho Arn T-IEVGEN TE KH gr uE MHTUHG 

6 Sreamgobees, Nava d he 
IIo2aov urtxmecven, CYaNvc d Te, THOKY ET G10y 


66 BAA aue a d eantuylcu o. 


Hou. Iz. 9. 498. 


J he 


FP 
The imagery of this paſſage is juſt and expreſ- 
five. The following, from Young, is very 


ſtrongly drawn. 


« The fpirit walks of every day deceaſ'd, 
« And ſmiles an angel, or a fury frowns.” 


- 


By this figure irrational and inanimate natures 
of — 
are made to ſympathize, to fecl and cxprels 


the different emotions of paſſion, as, 


ce Daphni, tuum Foenos etiam ingemy 111% leones 
* R . 28 1 

« Interitum., montel aue eri, [V1\ que oquumtur— 
T 3 — yo Ads 

0 1! EAT * V N OcCes 41 10 ILdcrad 1 ant 


4 
« Intonſi montes, ipii jam carmina rupes 


23 


« Forth trembled from her entrails, as again 
e In pangs, ard nature gave a ſecond groan 
“ Sky lour'd, and mutt'ring thunder, ae ſad drops 
& Wept, at Emp leting of the mortal fin 


« Orieinal.“ 
| 


Sec a ſublime example of this figure in the firſt 
oration againit Catiline, where Rome is expoſtu- 


lating with the Parricide, XVII. 
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XVII. 
CHANGE of T1ME places the thing to be re- 
preſented as now doing, or preſent, and makes us 
ſpectators rather than nearers or readers, Horace 
deſcribes the diſaſter with which he had been 
threatened by the fall of a trec, and che viſit which 


he muſt then have paid to the realms below, in a 
vein of true poctry. 


« Quam pene furvz regna Proſerpinæ 
« Et judicantem vidimus .*acum, 


« Sedeſque diſcretas piorum, et 


« Holiis fidibus querentem 


A 
ce 


Sappho puellis de popularibus, 
« Et te ſonantem plenius aureo, 


« Alcæe, plectro, dura navis, 
« Dura fugz mala, dura belli. 


« Utrumque ſacro digna ſilentio 
« Mirantur umbræe diccre, ſed magis 
« Pugnas ct exactos tyrannos 
« Denſum humeris bibit aure vulgus.“ 


F. 2. Op. 13 


Change of perſon has the fame forceful effect 
upon the imagination, witneſs this celebrated paſ- 
lage from Virgil. 
« Non 


( 49 ) 
Non illi quiſquam ſe impune tuliſſet 
4“ Obvius armato, ſcu cum pedes iret in hoſtem, 
c Seu ſpumantis equi fojcret calcaribus armos. 
“Heu miſcrande puer! ſi qua fata aſpera rumpas, 
« Tu Marcellus cris. Manibus date lilia plenis, 


“ Purpureos ſpargam fiores.“ 


For a further inſtance of this figure, ſee the paſ- 
ſionate ſpeech of Dido, En. 4. 365. 


It is further cxemplified, when a ſpeech is 


introduced abrupt ly without a formal introduction 


or notice. 


EG cees ut duros mille labores 
« Pertulerit, Tu nubigenas, invicte, bimembres 
« Hylzumque Phulumgue manu, tu Creſſia mactas 


„ Prod:gia.” 
V;:nG. AX. 8. 291 


The manner of which is imitated by Milton. 


&« Both turn'd, and under open ſky ador'd 
The God, that made both ſky, air, earth, and 
« heav'n, 


g. 


„ Which 


— 
— — 
— 
— 
—ccc — _ 
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En 
« Which they beheld. Thou alſo mad'ſt the night 
« Maker omnipotent, and thou the day, 


Tranſitions, in ſubject, are when the writer 


ſcems to deviate from his ſubject, but, in reality, 
to pleaſe the more by an unexpected illuſtration of 
it. Horace is, above all others, very happy in the 
uſe of this figure; many of his beſt odes will 
ſupply examples of it, particularly Ode 13. B. 2. 
Ode 35, 27. B. 3. Ode 4. B. 4. 
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XVIII. 
28 WAR > RAD 2 ' 
EP1iPHONEMA 13 an inſtructive or lively remark 
made on ſomething very oblervable, which con- 
tains much ſenſe in few words, and is often a kind 
of inference drawn from the whole of a ſuhject, 


as, 


* * 1 ” T 4 -* 44 14 * 
«K T ante mollis crat Romanam condere gentem.“ 


5 1 N 
Virgil introduces it, When he enumerates the 
E „ OP I 
CHACUTIES, which had ſo long perplexed the firſt 
| Ju wt * ; » 1 2t52 P #Y « 1 a * N * 
founders 01 tne J4uATH1 att! 3 14 tler OZ 


11 
10 italy, 
* 


Similar 


; 

ein 

Similar to which is the conciſe rebuke of Ab- 
diel, in Milton. 


« - - - - - Fool, not to think, how vain 
4 Againſt th* Omnipotent to riſe in arms!“ 
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